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Key concepts in this topic/unit of work: 
 

Plot: 
 The Birlings are a wealthy family living in Brumley. Mr Birling owns a factory and his daughter 

Sheila is getting engaged to Gerald Croft, the son of Lord and Lady Croft 

 They are holding an engagement party at the Birlings’ house 

 Just after dinner – when Mr Birling is making a speech - a strange Inspector arrives and starts 
to question them about the suicide of a girl – Eva Smith 

 Mr Birling admits sacking her after Eva asked for a pay-rise and organised a strike 

 Sheila admits getting her sacked after she seemed to smile when Sheila had made a poor 
choice of a dress at Milwards, a dress shop 

 Gerald admits having an affair with Eva (now called Daisy Renton) Sheila gives Gerald his 
engagement ring back. 

 Mrs Birling admits turning Eva away from her charity, when she arrived homeless, penniless 
and pregnant, Eva calling herself Mrs Birling 

 Eric admits that he is the father of the child 

 The Inspector delivers a final warning speech and leaves the Birlings to consider it 

 Eric and Sheila are in shock, and side with the Inspector; Mr and Mrs Birling and Gerald try to 
find a way out of it. They think they have worked out that he wasn’t a real Inspector. 

 At the end of the play Mr and Mrs Birling are congratulating each other and Gerald is trying 
to persuade Sheila to take the ring back – and then the phone rings. A girl has died, and an 
Inspector is coming round to see them 

 
Characters & Key Lines 

Inspector Goole: a symbol of socialist values in post-
war Britain 
 
‘And if man will not learn that lesson…he will be 
taught it in fire, and blood and anguish.’ 

Mr Birling: a symbol of capitalist values, and a return 
to the ‘old ways’ 
‘A man has to mind his own business, look after 
himself and his family, and –‘ 

Mrs Birling: she is socially superior to Mr Birling and is 
a snob who only values appearances 
 
‘Girls of that class.’ 

Sheila: is immature and naïve at the start, but is 
enlightened by the Inspector’s message and changes 
the most in the play 
‘But these girls aren’t cheap labour – they’re people.’ 

Eric: Eric has a drink problem, and has struggled to 
cope with his parents trying to dominate him – like 
Sheila, they treat him like a child and he sides with the 
Inspector 
 
'I was in the state when a chap easily turns nasty' 

Eva Smith/Daisy Renton/Mrs Birling: in some ways 
Eva is not a character, but a symbol, representing the 
oppression of young working class women in 
Edwardian Britain. She is a victim who has no control 
over her destiny despite her talents and abilities 
 

 

Themes: 

Inequality Responsibility Morality 

Prejudice Power Public vs Private 

Generational Divide Justice Class 

 
Context: 

The play is set in 1912 
 The Titanic – symbol of progress. Sank on maiden voyage 

 Britain in 1912 – was a deeply divided society – the lower classes were expected to respect 
their betters. Very few people received much more than a Primary education, unless you 
were wealthy. No social welfare (benefits, NHS etc), no support for the poor, sick or 
elderly. You had no rights or protection as an employee. 

 The suffragette movement was campaigning for equal rights for women – as at this time 
women were paid deliberately less by employers and had no right to vote and limited legal 
rights. Women were limited to the occupations they could undertake. 

The play is written in 1945: 
 The impact of World War 1 and World War 2- through conscription, rationing and the 

National war effort, class divides were reduced. London and other cities suffered greatly 
from bombing. People wanted a ‘new’ fairer society after all of the suffering of war. 

 During the war, women had taken on many of the roles and jobs that were traditionally 
male – and their status and place in society improved as a result. 

Socialism vs Capitalism 
 Socialism: a political and economic theory of society, which suggests that the 

products/wealth of society should be owned by society and the state as a whole and more 
equally shared. In the play, Inspector Goole symbolises Socialism. 

 Capitalism: a political and economic theory, whereby a country’s trade and wealth is 
owned by private owners for their own profit, and wealth is concentrated into an elite 
class. In the play, Birling symbolises Capitalism. 

 
Common Misconceptions: 

 Make sure you are clear that the play is set in 1912 but written in 1945Priestley 
deliberately set his play in the past to show people in 1945, having just survived World 
War 2, that they did not want to go back to living in that kind of society. People wanted a 
new start and a new deal, a fairer society. 

 Priestley – don’t forget the ‘e’ 

 The play is ‘An’ – not ‘The’ Inspector Calls. This is important as it adds to the sense of 
mystery 
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Key concepts in this topic/unit of work:                              
 
Plot: 

 Act 1: The play opens with the three witches gathering and planning to meet Macbeth. Meanwhile, a wounded captain tells 

King Duncan about how brave Macbeth has been and has been victorious in the fight against the rebel forces led by 
MacDonald. The rebellious Thane of Cawdor has been captured and is sentenced to death- KD decides Macbeth will be 
Thane of Cawdor. The witches meet again and tell Macbeth’s future- he will become Thane of Cawdor and then King. They 
tell Banquo that his children will be kings. Macbeth demands to know more but the witches vanish and Ross and Angus 
arrive to tell Macbeth his new title. He then realises that in order to become king, King Duncan has to die. KD announces 
Malcolm will inherit the throne when he dies- this plants the first seed into Macbeth’s head about how to become King. 
Macbeth writes a letter from Macbeth about his encounter with the witches but she fears he is too kind to get the throne; 
when Macbeth comes home they hatch a plan. KD later arrives at Macbeth’s castle and that night Lady Macbeth continues to 
goad and persuade Macbeth into killing the King. 

 Act 2: The night of the murder, Banquo and Fleance unexpectedly meet Macbeth. They are surprised to see him and 

Banquo gives Macbeth a diamond from King Duncan for Lady Macbeth to thank her for her hospitality. Banquo tells Macbeth 
he dreamt of the 3 witches but Macbeth lies and says he hasn’t even thought of them. Alone, Macbeth hallucinates and sees 
a vision of a bloody dagger. He hears a bell ring and goes off to kill KD. Lady Macbeth waits for Macbeth to return and 
reassures herself that she drugged the guard’s wine so they will not wake up. Macbeth returns and is alarmed - he has heard 
a noise. Lady Macbeth realises that he has brought the daggers back and when Macbeth insists he can’t go back to plant the 
knives on the guards, she goes instead. Whilst she is gone, Macbeth hears knocking and when she comes back, she scolds 
him for his cowardice and insists they go to bed. The porter opens the door to Macduff and Lennox who are to meet with King 
Duncan.  Macbeth takes Macduff to the chambers and they discover King Duncan is dead. They scream murder, which 
wakes the rest of the household. Macbeth explains that he killed the guards in anger and when Macduff questions him Lady 
Macbeth faints as a distraction 

 Act 3: Macbeth grows concerned about Banquo as the witches’ prophecy said that Banquo’s descendants will be Kings. 

Macbeth hires two murderers to kill Banquo and Fleance. Lady Macbeth is unaware of these plans. The murderers kill 
Banquo but Fleance escapes. At the celebratory banquet, Macbeth hallucinates and sees Banquo’s ghost sending him into a 
frenzy of terror. Lady Macbeth tries to cover up his odd behaviour but the banquet comes to a premature end and guests 
begin to question Macbeth’s sanity. Macbeth then decides he must revisit the witches to look into the future once more. 
Meanwhile, Macbeth’s thanes begin to turn against him and Macduff meets Malcolm in England to form an army against 
Macbeth. 

 Act 4: The witches show Macbeth three apparitions. The first warns him against Macduff; the second tell shim to fear no man 

born of woman and the third says he will fall only when Birnam Wood comes to Dunsinane castle. Macbeth believes he is 
almost untouchable but when he asks the witches if Banquo’s prophecy will come true they show him a procession of eight 
kinds, all of whom look like Banquo. Meanwhile, Malcolm tests Macduff’s loyalty and the two strategise against Macbeth. 
Back in Scotland, Macbeth has Macduff’s wife and children murdered. 

 Act 5: Lady Macbeth is suffering form sleepwalking and a doctor comes to observe her symptoms. She unwittingly reveals 

her guilt as she says she can’t wash her hands clean of bloodstains. Macbeth is too busy dealing with battle preparations to 
pay much heed to her dreams and expresses anger when the doctor says he can’t cure her. As the English army 
approaches, Lady Macbeth commits suicide. When Macbeth hears of this, he says she should have died at a future date. 
Macbeth still believes, because of the witches, that he is impregnable to the army but Malcolm has instructed each soldier to 
cut a tree brand from Birnham wood and hold it up as disguise. Therefore, Macbeth’s servant reports that Birnham wood is 
moving to the castle and Macbeth becomes worried but still engages the oncoming army. In the battle, Macbeth kills Young 
Siward and then battles Macduff where Macduff tells Macbeth he is not born of woman and kills Macbeth and decapitates 
him. Malcolm is then proclaimed the new king of Scotland. 

Themes: 

Ambition Fate Guilt 

The Supernatural Power Violence 

Loyalty Gender  Kingship 

 
 
Context: 

 Witchcraft: People believed in witches 

and bad events were blamed on women 
who were considered to be witches. They 
were also tested in this time and KJ was 
superstitious about them. 

 King James I: Ordered huge witch hunts 

(bigger than ever seen before) in Scotland. 
He also survived an assassination attempt. 

 Monarchy: His mother was known as an 

incompetent ruler and KJ was constantly 
worried, when he became King of England, 
that people would rebel and overthrow him. 

 
 
 
Key Terminology: 

 Hubris: Excessive pride or self-confidence. 

Seen in the character of Macbeth especially 
when the witches give the last prophecies. 
Macbeth becomes arrogant until he realises 
that Macduff was not ‘born of woman’. 

 Hamartia: Fatal flaw. Macbeth’s is 

unchecked ambition (also Lady Macbeth) as 
well as desire for power and position, as 
well as King. 

 Tyrant: A cruel and oppressive ruler. 

Macbeth becomes this by the end of the 
play. 

 Treason: The crime of betraying one’s 

country, especially by attempting to 
kill/overthrow the monarchy or Government. 

 Betrayal: Being disloyal to a person/ group/ 

one’s country. 
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Key concepts in this topic/unit of work:                              
Characters: 

 

Macbeth Is considered a hero at the beginning of the play. Gets promoted from Thane of Glamis to Thane of 
Cawdor and eventually King. Is ambitious and manipulated by his wife. 

Lady Macbeth Is manipulative and does not follow the stereotypical Jacobean woman of this time. Is presented as strong 
at the beginning of the text and weak at the end when she becomes insane because of how guilty she 
feels.  

King Duncan Is the King of Scotland at the beginning of the play.Is murdered by Macbeth after Lady Macbeth persuades 
him to so he can get the throne. 

Banquo Macbeth’s best friend. Is ordered to be and is murdered by Macbeth as he poses as a threat to Macbeth’s 
chances of becoming King. Macbeth loses trust in Banquo because he was present when Macbeth saw 
the witches. Appears as a ghost at the banquet after his murder.  

Fleance Banquo’s son. Ordered to be killed by Macbeth as he is a threat to Macbeth becoming King, however, 
Fleance escapes from the murderers. Foreshadowed that Fleance is a light for Scotland and Fleance will 
be the first King (in the witches’ predictions) who will start the line of descendants.  

Macduff Soldier, Thane of Fife and Macbeth’s rival. Grows suspicious of Macbeth after KD’s murder. Forms an 
army with Malcolm in England and kills Macbeth at the end; a figure of mortality. 

Lady Macduff Macduff’s wife. Is murdered along with her son after Macduff flees. 

Malcolm King Duncan’s son. Flees to England after he is killed. Represents order and once that is restored at the 
end of the play, he becomes King. 

Donalbain King Duncan’s other son who flees to Ireland after King Duncan is killed.  

The Witches The three witches open the play and later meet Macbeth with prophecies, which impacts Macbeth’s life. 
The witches guide Macbeth on the path of his own destruction. 

Hecate Known as the Head Witch or Goddess of Witchcraft; Hecate is in charge of the three witches. She is angry 
at the three witches but also hints at Macbeth’s downfall at the end of the scene she appears in. 

Ross and 
Lennox 

Ross is Macbeth’s cousin who, with Lennox, is a Scottish noble. Lennox questions Macbeth and Ross 
eventually turns his back on Macbeth and sides with Malcolm and Macduff.  

Macdonwald Leader of rebel forces and is killed by Macbeth. Macbeth is praised when Macdonwald is defeated.  

Siward King Duncan’s brother and leads the English army against Macbeth. His army distinguishes itself s Birnam 
Wood. He is a proud father and declares his approval when his son dies in battle.  

Common Misconceptions: 
 
Macbeth is a coward 
Lady Macbeth accuses Macbeth of being 
cowardly and says, ‘screw your courage to the 
sticking-place’ – but that doesn’t necessarily 
mean he’s actually a coward.  It’s up for 
debate.  A better way forward is to describe him 
as a conflicted and indecisive character. 

Lady Macbeth is a man 
More delicate phrasing is required here: Lady 
Macbeth is not a submissive character and she 
subverts the gender hierarchy of the time.  Lady 
Macbeth wants to become more powerful in 
order to manipulate her husband. It could also be 
seen that she wants to lose her human qualities 
in order to feel no guilt for the treason. (block up 
all passages of remorse). 
 
Lady Macbeth is just a villain 
Lady Macbeth is manipulative and ruthless, but 
she’s also vulnerable.  She concedes that she 
doesn’t have it in her to kill Duncan herself 
because he resembles her ‘father as he slept’ 
and, later on, she becomes increasingly 
concerned by Macbeth’s tyranny. 

The play ends happily 
The play does end happily in the sense that 
Malcolm is rightly restored to the throne – ‘Hail, 
King of Scotland’ exclaims Maduff.  However, 
those words reflect the cries of ‘Hail’ from the 
three Witches at the start.  This subtle mirroring 
casts a degree of uncertainty on the longevity of 
Malcom’s reign.  A happy ending, no doubt, but 
also a menacingly ambiguous one. 
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Key concepts in this topic/unit of work:                              
 
Key Quotations: 
 
 

 

Act 1, Lady Macbeth: ‘Look like 

an innocent flower, but be the 

serpent under it.’ 
Act 1, Witchs: ‘When shall we 

three meet again In thunder, 

lightning or in rain?’ 

Act 1, Macbeth: ‘If chance will 

have me king, why, chance may 

crown me’ 

Act 2, Macbeth: ‘Will 

all great Neptune's 

ocean wash this 

blood clean from my 

hand?’ 

Act 2, Macbeth: 'I go, 

and it is done; the bell 

invites me. 

Hear it not, Duncan; for 

it is a knell 

That summons thee to 

heaven or hell.'  

Act 2 Macbeth: ‘Is 

this a dagger 

which I see before 

me, The handle 

toward my hand?’ 

Act 2, Donalbain: ‘There's daggers 

in men's smiles.’  

Act 3, Macbeth: ‘The gracious Duncan 

have I murdered… and mine eternal 

jewel Given to the common enemy of 

man.’ 

|Act 3, Macbeth: ‘We hear our bloody 

cousins are bestowed in England and Ireland, 

not confessing their cruel parricide.’ 

Act 3, Banquo: ‘I fear thou played'st most 

foully for 't.’ 

Act 4, Witches: ‘Double, double toil and 

trouble; Fire burn and cauldron bubble.’ 

Act 4, Malcolm: ‘Give sorrow 

words: the grief that does not 

speak Whispers the o’er-

fraught heart, and bids it 

break.’ 
Act 4, Lady Macduff: ‘When our actions do not, our fears 

do make us traitors.’ 

 

Act 5, Lady Macbeth: ‘Out, 

damned spot! Out, I say!’ 

Act 5, Macbeth: ‘Life’s but a 

walking shadow, a poor player that 

struts and frets his hour on stage…’ 

Act 5, Angus: ‘Those he commands move only in command’ 
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Key concepts in this topic/unit of work: 
 
Assessment Objectives: 
 
Ensure that your answer covers all of these areas: 
AO1 

 Write a response related to the key word in the question. 

 Use comparative language to explore both poems. 

 Use a range of evidence to support your response and to show the meaning of the poems. 
AO2 

 Comment on the effect of the language in your evidence, including individual words. 

 Identify any use of poetic techniques and explain their effects. 
AO3 

 What might the poet’s intentions have been when they wrote the poem? 
Comment on the historical context – when was the poem published and what impact might it have 
had then, and today? 
 

Language for Comparison: 

 

When poems have similarities 
Similarly, … 
Both poems convey / address… 
Both poets explore / present… 
This idea is also explored in… 
In a similar way, … 
Likewise, … 

 

When poems have differences 
Although… 
Whereas… 
Whilst… 
In contrast, … 
Conversely, … 
On the other hand, … 
On the contrary, … 

Unlike… 

 

Common Misconceptions: 

 The analysis of the two poems do not need to be balanced – a majority of 
your analysis will come from the poem you are provided with in the exam. 

 It is important that you introduce the two poems you are going to be 
comparing and discussing how they present the theme / concept identified 
in the question. 

 It is about the writers’ message and the impact of the language – make 
sure you compare these rather than device spotting. 

 

Key Themes and Connections: 

 
Poetic Techniques  

LANGUAGE 
Metaphor – comparing one thing to another 
Simile – comparing two things with ‘like’ or ‘as’ 
Personification – giving human qualities to the non-
human 
Imagery – language that makes us imagine a sight 
(visual), sound (aural), touch (tactile), smell or taste. 
Tone – the mood or feeling created in a poem. 
Pathetic Fallacy – giving emotion to weather in order 
to create a mood within a text. 
Irony – language that says one thing but implies the 
opposite eg. sarcasm. 
Colloquial Language – informal language, usually 
creates a conversational tone or authentic voice. 
Onomatopoeia – language that sounds like its 
meaning. 
Alliteration – words that are close together start with 
the same letter or sound. 
Sibilance – the repetition of s or sh sounds. 
Assonance – the repetition of similar vowel sounds 
Consonance – repetition of consonant sounds. 
Plosives – short burst of sound: t, k, p, d, g, or b 
sound. 

FORM + STRUCTURE 
Stanza – a group of lines in a poem. 
Repetition – repeated words or phrases 
Enjambment – a sentence or phrase that runs onto 
the next line. 
Caesura – using punctuation to create pauses or 
stops. 
Contrast – opposite concepts/feelings in a poem. 
Juxtaposition – contrasting things placed side by side. 
Oxymoron – a phrase that contradicts itself. 
Anaphora – when the first word of a stanza is the 
same across different stanzas. 
Epistrophe – when the final word of a stanza is the 
same across different stanzas. 
Volta – a turning point in a poem. 
Speaker – the narrator, or person in the poem. 
Free verse – poetry that doesn’t rhyme. 
Blank verse – poem in iambic pentameter, but with 
no rhyme. 
Sonnet – poem of 14 lines with clear rhyme scheme. 
Rhyming couplet – a pair of rhyming lines next to 
each other. 
Meter – arrangement of stressed/unstressed 
syllables. 
Monologue – one person speaking for a long time. 

 



English Literature / Power and Conflict Poetry – Page 1, 2, 3 
Storm on the Island by Seamus Heaney War Photographer 

Themes: Power of Nature, Fear Tones: Dark, Violent, Anecdotal Themes: Conflict, Suffering, Reality of War Tones: Painful, Detached, Angry 

Content, Meaning and Purpose 
-The narrator describes how a rural island community 
prepared for a coming storm, and how they were 
confident in their preparations. 
-When the storm hits, they are shocked by its power: its 
violent sights and sounds are described, using the 
metaphor of war.  
-The final line of the poem reveals their fear of nature’s 
power 

Context 
-Seamus Heaney was Northern Irish, he died in 2013.  
-This poem was published in 1966 at the start of ‘The 
Troubles’ in Northern Ireland: a period of deep unrest 
and violence between those who wanted to remain part 
of the UK and those who wanted to become part of 
Ireland. 
-The first eight letters of the title spell ‘Stormont’: this is 
the name of Northern Ireland’s parliament. The poem 
might be a metaphor for the political storm that was 
building in the country at the time. 

Content, Meaning and Purpose 
-Tells the story of a war photographer developing photos 
at home in England: as a photo develops he begins to 
remember the horrors of war – painting a contrast to 
the safety of his dark room. 
-He appears to be returning to a warzone at the end of 
the poem. 
-Duffy conveys both the brutality of war and the 
indifference of those who might view the photos in 
newspapers and magazines: those who live in comfort 
and are unaffected by war. 
 

Context 
-Like Tennyson and Ted Hughes, Duffy was the Poet 
Laureate. 
-Duffy was inspired to write this poem by her friendship 
with a war photographer. She was intrigued by the 
challenge faced by these people whose job requires 
them to record terrible, horrific events without being 
able to directly help their subjects. 
-The location is ambiguous and therefore universal: 
(“Belfast. Beirut. Phnom Penh.”)  
 

Language 
-‘Nor are there trees which might prove company’: the 
island is a lonely, barren place. 
-Violent verbs are used to describe the storm: 
‘pummels’, ‘exploding’, ‘spits’. 
-Semantic field of war: ‘Exploding comfortably’ (also an 
oxymoron to contrast fear/safety); ‘wind dives and 
strafes invisibly’ (the wind is a fighter plane); ‘We are 
bombarded by the empty air’ (under ceaseless attack). 
-This also reinforces the metaphor of war / troubles. 
-‘spits like a tame cat turned savage’: simile compares 
the nature to an animal that has turned on its owner. 

Form and Structure 
-Written in blank verse and with lots of enjambment: 
this creates a conversational and anecdotal tone. 
-‘We’ (first person plural) creates a sense of community, 
and ‘You’ (direct address) makes the reader feel 
immersed in the experience. 
-The poem can split into three sections:  
   Confidence: ‘We are prepared:’ (ironic) 
   The violence of the storm: ‘It pummels your house’ 
   Fear: ‘it is a huge nothing that we fear.’ 
-There is a turning point (a volta) in Line 14: ‘But no:’. 
This monosyllabic phrase, and the caesura, reflects the 
final calm before the storm. 

Language 
“All flesh is grass”: Biblical reference that means all 
human life is temporary – we all die eventually. 
“He has a job to do”: like a soldier, the photographer 
has a sense of duty. 
“running children in a nightmare heat”: emotive 
imagery with connotations of hell. 
“blood stained into a foreign dust”: lasting impact of 
war – links to Remains and ‘blood shadow’. 
“he earns a living and they do not care”: ‘they’ is 
ambiguous – it could refer to readers or the wider world. 

Form and Structure 
-Enjambment – reinforces the sense that the world is 
out of order and confused. 
-Rhyme reinforces the idea that he is trying to bring 
order to a chaotic world – to create an understanding. 
-Contrasts: imagery of rural England and nightmare war 
zones. 
-Third stanza: A specific image – and a memory – 
appears before him. 
 

Kamikaze by Beatrice Garland The Emigree by Carol Rumens 

Themes: Conflict, Power, Patriotism, Shame, Nature, Childhood Tones: Sorrowful, Pitiful Themes: Conflict, Power, Identity, Protest, Bravery, 
Childhood 

Tones: Mournful, Defiant, Nostalgic 

Content, Meaning and Purpose 
-In World War 2, Japanese Kamikaze pilots would fly 
manned missiles into targets such as ships.  
-This poem explores a kamikaze pilot’s journey towards 
battle, his decision to return, and how he is shunned 
when he returns home. 
-As he looks down at the sea, the beauty of nature and 
memories of childhood make him decide to turn back. 

Context 
-Cowardice or surrender was a great shame in wartime 
Japan. 
-To surrender meant shame for you and your family, and 
rejection by society: “he must have wondered which had 
been the better way to die”. 

Content , Meaning and Purpose 
-‘Emigree’ – a female who is forced to leave their county 
for political or social reasons. 
-The speaker describes her memories of a home city that 
she was forced to flee. The city is now “sick with 
tyrants”. 
-Despite the cities problems, her positive memories of 
the place cannot be extinguished. 
 

Context 
-Emigree was published in 1993. The home country of 
the speaker is not revealed – this ambiguity gives the 
poem a timeless relevance. 
-Increasingly relevant to many people in current world 
climate 
 

Language 
-The Japanese word ‘kamikaze’ means ‘divine wind’ or 
‘heavenly wind’, and has its origin in a heaven-sent 
storm that scattered an invading fleet in 1250. 
-“dark shoals of fish flashing silver”: image links to a 
Samurai sword – conveys the conflict between his love 
for nature/life and his sense of duty. Also has sibilance. 
- “they treated him as though he no longer existed”: 
cruel irony – he chose to live but now must live as 
though he is dead. 
-“was no longer the father we loved”: the pilot was 
forever affected by his decision. 

Form and Structure 
-Narrative and speaker is third person, representing the 
distance between her and her father, and his rejection by 
society.  
-The first five stanzas are ordered (whilst he is flying on 
his set mission). 
-Only full stop is at the end of Stanza Five: he has made 
his decision to turn back. 
-The final two are in italics and have longer line to 
represent the fallout of his decision: his life has shifted 
and will no longer be the same. 
-Direct speech (“My mother never spoke again”) gives 
the poem a personal tone. 

Language 
-“I left it as a child”: ambiguous meaning – either she 
left when she was a child or the city was a child (it was 
vulnerable and she feels a responsibility towards it). 
-“I am branded by an impression of sunlight”: imagery 
of light - it will stay with her forever. 
-Personification of the city: “I comb its hair and love its 
shining eyes” (she has a maternal love for the city) and 
“My city takes me dancing” (it is romantic and 
passionate lover) 
-“My city hides behind me”: it is vulnerable and – 
despite the fact that she had to flee – she is strong. 
-Semantic field of conflict: “Tyrant, tanks, frontiers” 

Form and Structure 
-First person. 
-The last line of each stanza is the same (epistrophe): 
“sunlight”: reinforces the overriding positivity of the city 
and of the poem. 
-The first two stanzas have lots of enjambment – 
conveys freedom. The final stanza has lots of full-stops – 
conveys that fact that she is now trapped. 
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Ozymandias by Percy Bysshe Shelley My Last Duchess by Robert Browning 

Themes: Power of Nature, Decay, Pride Tones: Ironic, rebellious Themes: Power, Pride, Control, Jealousy, Status Tones: Sinister, Bitter, Angry 

Content, Meaning and Purpose 
-The narrator meets a traveller who tells him about a 
decayed stature that he saw in a desert. 
-The statue was of a long forgotten ancient King: the 
arrogant Ozymandias, ‘king of kings.’ 
-The poem is ironic and one big metaphor: Human 
power is only temporary – the statue now lays crumbled 
in the sand, and even the most powerful human 
creations cannot resist the power of nature. 

Context 
-Shelley was a poet of the ‘Romantic period’ (late 1700s 
and early 1800s). Romantic poets were interested in 
emotion and the power of nature. 
-Shelley also disliked the concept of a monarchy and the 
oppression of ordinary people. 
-He had been inspired by the French revolution – when 
the French monarchy was overthrown. 

Content, Meaning and Purpose 
-The Duke is showing a visitor around his large art 
collection and proudly points out a portrait of his last 
wife, who is now dead. He reveals that he was annoyed 
by her over-friendly and flirtatious behaviour. 
-He can finally control her by objectifying her and 
showing her portrait to visitors when he chooses.  
- He is now alone as a result of his need for control. 
-The visitor has come to arrange the Duke’s next 
marriage, and the Duke’s story is a subtle warning about 
how he expects his next wife to behave. 

Context 
-Browning was a British poet, and lived in Italy. The 
poem was published in 1842. 
-Browning may have been inspired by the story of an 
Italian Duke (Duke of Ferrara): his wife died in suspicious 
circumstances and it was rumoured that she had been 
poisoned. 

Language 
-‘sneer of cold command’: the king was arrogant, this 
has been recognised by the sculptor, the traveller and 
then the narrator. 
-‘Look on my works, ye Mighty, and despair.’: ‘Look’ = 
imperative, stressed syllable highlights commanding 
tone;  
ironic – he is telling other ‘mighty’ kings to admire the 
size of his statue and ‘despair’, however they should 
really despair because power is only temporary. 
‘The lone and level sands stretch far away.’: the desert 
is vast, lonely, and lasts far longer than a statue. 

Form and Structure 
-A sonnet (14 lines) but with an unconventional 
structure… the structure is normal until a turning point 
(a volta) at Line 9 (..these words appear). This reflects 
how human structures can be destroyed or decay. 
-The iambic pentameter rhyme scheme is also disrupted 
or decayed. 
-First eight lines (the octave) of the sonnet: the statue is 
described in parts to show its destruction. 
-Final two lines: the huge and immortal desert is 
described to emphasise the insignificance of human 
power and pride. 

Language 
-‘Looking as if she was alive’: sets a sinister tone. 
-‘Will’t please you sit and look at her?’ rhetorical 
question to his visitor shows obsession with power. 
-‘she liked whate’er / She looked on, and her looks 
went everywhere.’: hints that his wife was a flirt.  
-‘as if she ranked  / My gift of a nine-hundred-years-old 
name / With anybody’s gift’: she was beneath him in 
status, and yet dared to rebel against his authority. 
-‘I gave commands; Then all smiles stopped together’: 
euphemism for his wife’s murder. 
-‘Notice Neptune, though / Taming a sea-horse’: he 
points out another painting, also about control. 

Form and Structure 
-Dramatic Monologue, in iambic pentameter. 
-It is a speech, pretending to be a conversation – he 
doesn’t allow the other person to speak! 
-Enjambment: rambling tone, he’s getting carried away 
with his anger. He is a little unstable. 
-Heavy use of caesura (commas and dashes): stuttering 
effect shows his frustration and anger: ‘She thanked 
men, – good! but thanked / Somehow – I know not 
how’ 
-Dramatic Irony: the reader can read between the lines 
and see that the Duke’s comments have a much more 
sinister undertone. 

Tissue by Imtiaz Dharker 

Themes: Power of Nature, Control, Identity Tones: Gentle, Flowing, Ethereal 

Content, Meaning and Purpose 
-Two different meanings of ‘Tissue’ (homonyms) are 
explored: firstly, the various pieces of paper that 
control our lives (holy books, maps, grocery receipts); 
secondly, the tissue of a human body. 
-The poet explores the paradox that although paper is 
fragile, temporary and ultimately not important, we 
allow it to control our lives. 
-Also, although human life is much more precious, it is 
also fragile and temporary. 

Context 
-Imtiaz Dharker was born in Pakistan and grew up in 
Glasgow. ‘Tissue’ is taken from a 2006 collection of 
poems entitles ‘The Terrorist at My Table’: the collection 
questions how well we know people around us.  
-This particular poem also questions how well we 
understand ourselves and the fragility of humanity. 

Language 
-Semantic field of light: (‘Paper that lets light shine 
through’, ‘The sun shines through their borderlines’, 
‘let the daylight break through capitals and 
monoliths’) emphasises that light is central to life, a 
positive and powerful force that can break through 
‘tissue’ and even monoliths (stone statues). 
-‘pages smoothed and stroked and turned’: gentle 
verbs convey how important documents such as the 
Koran are treated with respect. 
-‘Fine slips […] might fly our lives like paper kites’: this 
simile suggests that we allow ourselves to be controlled 
by paper. 

Form and Structure 
-The short stanzas create many layers, which is a key 
theme of the poem (layers of paper and the creation of 
human life through layers) 
-The lack of rhythm or rhyme creates an effect of 
freedom and openness. 
-All stanzas have four lines, except the final stanza which 
has one line (‘turned into your skin’): this line focuses on 
humans, and addresses the reader directly to remind us 
that we are all fragile and temporary. 
-Enjambment between lines and stanzas creates an effect 
of freedom and flowing movement. 

 


